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exhibiting two dramas successively in the same after-
noon, we may be assured, was not established before
that period. But though our ancient audiences were
not gratified by the representation of more than one
drama in the same day, the entertainment in the
middle of the reign of Elizabeth was diversified, and
the populace diverted, by vaulting, tumbling, slight
of hand, and morrice-dancing4 ; and in the time of
Shakspeare, by the extemporaneous buffoonery of the
Clown, whenever he chose to solicit the attention of
the audience: by singing and dancing between the
acts, and either a song or the metrical jig already de-
scribed at the end of the piece 5: a mixture not more

the usual length : and about the same time farces were produced
by Buffet, Tate, and others.

* " For the eye, besides the beautie of the houses and the
stages, [the devil] sendeth in garish apparell, masques, vaulting,
tumbling, dauncing ofgigges, galiardes, morisces, hobby-horses,
shewing of juggling castes, nothing forgot, that might serve to set
out the matter with pompe, or ravish the beholders with variety of
pleasure." Playes coiifuted injvoe Actions. By Stephen Gosson,
signat. E.

5 See Beaumont's Verses to Fletcher on his Faithful Shep-
herdess :

" Nor want there those, who, as the boy does dance
" Between the acts, will censure the whole play."

So also, in Sir John Davies's Epigrams, no date, but printed in
1598:

et For as we see at all the play-house doores,
" When ended is the play, the dance, and song,
" A thousand townsmen/' &c.

Hentzner observes, that the dances, when he was in London in
1598, were accompanied with exquisite musick. See the passage
quoted from his Itinerary, in p. 56, n. 7.

That in the stage-dances boys in the dress of women some-
times joined, appears to me probable from Prynne's invective
against the theatre: " Stage-playes," says he, " by our own
modern experience are commonly attended with mixt effeminate
amorous dancing." Histriomastix, p. 259. From the same au-
thor we learn that songs were frequently sung between the acts.
" By our own moderne experience there is nothing more frequent
In all our stage-playes then amorous pastoral or obscene lascivious
love-songs, most, melodiously chanted out upon the stage be-